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Introduction

Crossing into Distance:  
Proceedings of a Symposium

George Holloway

This collection of essays and musical scores, each sketching a different perspective on the present and future of contemporary art music, represents the Proceedings of the Third International Symposium of Contemporary Music Research (2023), and includes both the selected conference papers and musical works from the conference, as well as the keynote addresses of Pan Hwang-Long and Yannis Kyriakides.  The theme of the 2023 symposium was "Contemporary Music, Present and Future", and the symposium accepted papers and musical works from composers and musicologists from eight different territories.  
The eight essays, three musical scores, and two keynote addresses in their unique ways respond to the conference theme of "contemporary music, present and future".  The collection includes contributions from mainland Chinese, Hongkongese, Taiwanese, Brazilian, Italian, English and Australian composers and musical thinkers on diverse topics.  
The collection begins with the keynote addresses of Pan Hwang-Long and Yannis Kyriakides.  Pan Hwang-Long is arguably Taiwan's leading living composer, and he offers a depth of perspective on the development of contemporary art music from 1945 to the present, thus painting a powerful picture of the aesthetic inheritance that gave rise to the status quo.  Innovative Netherlands-based Cypriot composer Yannis Kyriakides meanwhile suggests some future pathways for the art-form, by sketching out the array of new paradigms of music-making and score-creation open to contemporary composers by way of media technology.    
Two composers write about ways of understanding timbre and sound.  Chinese composer Liu Dong-Yan discusses the exploration of timbral and sonic combinations of accordion and electronic music in her compositional work, while Portugese-based Italian composer and academic Riccardo D. Wanke discusses research into perception-based approaches to analysis and description (what he calls, the "embodied cognition") of sound-based music.  
The Chinese composer Yanli Zheng analyses the use of musical borrowing in Hu Xiao's Opera Tune and Rhythmic Form, specifically the allusion to and use of gestures and rhythmic forms directly borrowed from Chinese opera.  Two composers with hybrid identities share very different perspectives on their self-conception as composers.  American-based (soon to be European-based) Taiwanese composer Mu-Xuan Lin, writing as a child of the 80s, describes how her equal familiarity with both the analogue and the digital, her multilingualism, and the socio-politically problematic Taiwanese identity, constitute her postmodern identity as a composer.  Meanwhile, Polish-Australian composer Bruce Crossman emphasises the permeability of different cultural worlds, and describes his attempts as a composer to achieve "hybrids of being", particularly with reference to his encounters with Korean aesthetics. 

Two composers discuss aspects of non-equally-tempered music.  English composer Sam Cave discusses the aesthetic and technical inheritance of spectralist music with particular reference to the compositions of Christian Mason, while Hong Kong composer Chan Chak-Hang draws comparisons between E. Blackwood's fifteenth-divisions of the octave and the five-note equally tempered Slendro scale of Gamelan.  

Finally, German-based Brazilian musicologist Joevan de Mattos Caitano summarizes research into the history of Taiwanese composers and performers' participation in the International Summer Courses for New Music in Darmstadt.  
The scores of works for string quartet by Sam Cave, Matthew Lam and Yi-Ting Lu, which were selected works for the 2023 session, are also included.  
The collection aims to provide a much-needed snapshot of the aesthetic concerns of a younger generation of contemporary composers whose creative practices struggle for attention, as well as the research interests of musicologists and thinkers on music.  A major insight from this collection is that Taiwanese, Hong Kong and mainland Chinese composers and musicologists in particular are pursuing a distinctive course, informed by heterogeneous cultural influences.  
Keynote Address: New Perspectives on Music Composition

Pan Hwang-Long

Keynote Address: Media Scores. 

Using new media to create generative and interactive notation for musical performance 
Yannis Kyriakides

The Melancholy and the Erotic of a Sincere Postmodern Identity: the cinematic spaces and a vulnerable time 
Mu-Xuan Lin



4. A Korean-Australian Aesthetic within Breathing Materiality of 

Spirit and Being     



  
         Bruce Crossman


5. Overtone Influences: Some recent developments in the 

application of spectral resources  


   Sam Cave    


6. A comparative study of E. Blackwood’s Twelve Microtonal 


Etudes for Electronic Music Media, opus 28, 15 note (6th 


movement) and Gamelan Slendro scale (c. 5-ET). How do timbre 

and temperament affect the perception of consonance and 


dissonance? 




        Chan Chak Hang


 7. "Splash Ink and Draw gently": Analysis of Hu Xiao’s Opera 



Tune and Rhythmic Form 

       

Yanli Zheng
                          8. Geometries in Sound: the Embodied Cognition of Sound-


Based Music




   Riccardo D. Wanke  

        9. The construction and exploration of timbral and sonic 


        combinations of accordion and electronic music  



  
Liu Dong-Yan


10. International Summer Courses for New Music in Darmstadt 

from the perspective of Taiwanese composers and performers
Joevan de Mattos Caitano    


11. Score: ...but their stillness showed plainly... for string 


quartet 




 
   Sam Cave


12. Score: In Extremis for string quartet                      Matthew Lam


13. Score extract: Dust in the Air for string quartet
                     Yi-Ting Lu
